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──ドロシー・ウェストの The Living Is Easy──
戸 田 由紀子
Synopsis : Dorothy West’s The Living Is Easy, one of the very few
novels published by a black female writer in the 1940s, has remained a
“problematic text”（Rodgers 165）due to its negative depiction of the
protagonist, Cleo, a beautiful black matriarch who uses any means
necessary to attain her goal of joining the Boston black bourgeoisie.
Together with the negative depiction of the protagonist, however, the
text’s uncomfortable open ending and ironic title add to the text’s
“ problematic”nature. Thus depending on how one interprets the
ending, the title, and the character Cleo, the interpretation of The
Living has varied from being a story of Cleo’s inner and moral growth,
to Cleo’s tragedy constituting a moral lesson. This paper, however,
argues that The Living is neither a bildungsroman nor a tragedy, but a
story of Cleo’s“non-growth”─Cleo does not achieve any inner or moral
growth, and her inner conflicts remain unresolved until the end. Such
reading brings out a self-contradictory, true-to-life, complex black
female character that defies the traditional Mammy, Jezebel, and the
Tragic Mulatta black female stereotypes, as well as the idealized black
female image based on“true black motherhood”promoted and spread

























































































































































































































































１３８ 戸 田 由紀子
容となっている。
Summertime an’ the livin’ is easy,
Fish are jumpin’, an’ the cotton is high.
Oh, yo’ daddy’s rich, and yo’ ma is good lookin’,
So hush, little baby, don’ you cry.
One of these mornin’s, you goin’ to rise up singin’,
Then you’ll spread yo’ wings an’ you’ll take to the sky.
But till that morning there’s nothing can harm you
With Daddy an’ Mammy standin’ by.








































結 末 の 解 釈




１４０ 戸 田 由紀子
He［Bart］was gone. The front door shut softly on her manless-
ness.
She［Cleo］could not just stand there gripping the table.“Who
is there now to love me best? Who?”cried her frightened heart.
Blindly she gathered up the money, tucked it between her
breasts, but her heart was not comforted.
Listlessly she unwrapped the meat, and her heart had no relish
for it.
“But who will love me best? Who?”the lonely cry re-echoed.
Judy and Vicky and Penny were sufficient to each other.
Serena and Lily and Charity cherished their fears and sorrows.
“Then who will put me first? Who?”the piteous heart pleaded.
Tim－? He might learn to love her best. He would be lonesome
sleeping alone. Judy was big enough to have a room of her own. She
could change with Tim. Girls were always their father’s children,
but boys always seemed to cling to women.
The heart began to beat strongly.“Make Tim love me best of
all the world. Of all the world,”it commanded.
Tim, who tried so hard to be like Bart. Tim, who would try to
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